Journal Of Narrativestudies
E-1SSN:2588-6231

Vol.8, No. 15
spring and summer 2024
Research Article

Jlcuaselcr issirvi siuoes
i

Analyzing the unstable discursive system in the
narrative process of contemporary fashion

(a case study of the design of Op-Art clothes)

Masoud Mohammadzadeh™, Marziyeh Aghili?

Abstract

Instability has played a significant role in post-modern clothing design
with deconstructive perspective. The main purpose of this survey is to
study the narrative semantic system in the existential values of
contemporary fashion discourse and hereafter discover the nature,
what and why of the subject's interaction and adaptation with the
unstable space of intra-discourse of clothing. This research has
analyzed the components of instability due to the presence of
contradiction, contrast and visual ambiguity in size, shape, color,
arrangement and visual movement, and the narrative process of
contemporary fashion in the artistic works of the prominent world
fashion design artists such as Valentino, Ossie Clark and Issy Miyake
has been studied based on the process of production, transmission,
reception and semantic sensory perception. The results have indicated
that tension discourse has been formed through creating visual
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ambiguity and deception according to the co-existence and divergent
levels of discourse, and it caused the cognitive and qualitative
interaction within narration. The method of this research is descriptive
and analytical, and the type of analysis is qualitative study corpus. The
theoretical approach of this survey is based on discursive semantic-
semiotics and the theoretical framework is narrative systems of
coincidence and adaptation.

Keywords: narration, instability, discourse, fashion, semantic-
semiotics, opart.

Introduction

In the contemporary world, clothing plays an important role as a
medium and an element of awareness. The purpose of this study is to
explain the role of instability with the function of creating imbalance,
disproportion and evanescence in the narration of the contemporary
fashion and ultimately examine its impact in reading out the identity
of bodily subjects. This research has been attempting to explore the
interaction between the indeterminate existed experience of the
subject with subject's body and valuable object's body of Op-Art
clothing which plays the role of pseudo- subject in discourse and
redefine the subject's values and existential nature based on discursive
operations. This survey has tried to study the process of hypnosis of
the perceptive subject in interaction and adaptation with pseudo-
subject of OP-Art clothing based on the deception of discourse that the
viewer experiences in semantic challenge and occurrence and manifest
the contemporary woman's identity with other existential values for
the perceptive subjects. Thereby, the main question of this research
implies how the unstable system through the narrative process of
contemporary fashion produces the intra-discursive semantic
occurrence for the viewer and what the existential values of the
subject are created as a result of the discursive illusion and deception
by transformation and displacement.
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Research literature

In the field of Op-Aurt style:

Harvard(1995) stated in the book "History of Modern Art" that visual
art is a type of painting dealing with the difference between material
reality and mental manifestation. Haftman(2015) in the book
"Thought and Work of Paul Kelly" about visual action in Op-Art
claimed that color contrast in Op-Art painting is a type of visual action
that creates an illusion of movement by changing the viewer's point of
view. Greimas(1987) in his book "Deficiency of Meaning" by passing
through hard semantics proposed soft semantics with the perspective
of phenomenology and considered the discourse of coincidence as the
effect of flashing phenomenological moment. Greimas and Fontanill
(1991) in the book "Semantics of Passion" pointed out that the
physical is the first base of tension on which all actions involved in
changing the states of things are occurred. Landowski (2004) in his
book  "Unnamed Passion” attempted to demonstrate a
phenomenological perspective by applying some expressions and
concepts such as presence, body, sensory- perceptual fluid and sensory
function in semantic perception.

Methodology (discursive semantic- semiotics)

Semantic- semiotics is a field of studies that seeks a scheme to explain
the function of code, sign and its material manifestation in discourse.
Semantic-semiotics looks for what happed at the lower level of signs
or even among signs (Abbasi, 2016:1). In this field, we have
considered a dynamic definition towards signs, which places it as a
processing system; it means that each sign creates a processing
movement in interaction, challenge, collusion, acceptance, rejection,
contraction, opposition, convergence, divergence, alignment,
homogeneity and heterogeneity to other signs which this movement
itself is a path to produce meaning (Shaeiri, 2005:1). New semantics,
which is based on Merleau- Ponty's phenomenology of perception,
makes a connection between what is perceived through the eyes and
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what is perceived via senses (Merleau- Ponty, 1945:29). Semantic-
semiotics is a processing, dynamic, fluid and phenomenological
system that is based on the relationship between two plans of
expression and content. Derrida believed encountering an artistic work
is a dialectical event that is substantially an epistemological event.
This is the issue which puts us in the orbit of truth. The truth always
remains hidden and keeps us in its demand. Although we always chase
the truth and never reach it, the truth never comes out of veil (Derrida,
1979:33). According to Derrida, we are in a state of constant
suspension in this world, which prevents us from fully understanding
the truth. A truth is not only unstable, but in art, it is even more
unstable. While this instability and suspension in understanding truth
occurs, it is essential to create an artistic work and makes a possibility
be unique, exclusive and irreplaceable (Teimori, 2021:105).

Analysis

Valentine, a contemporary ltalian designer with a post- structural
approach in the fashion world, is one of the avant-garde artists who
has developed a deconstructive discourse system in modern fashion
narration reflected in the clothing as Op-Art. This artistic discourse
confronts us with an unstable discourse due to the presence of the
contrast of size, shape, color and dispersion of visual elements of our
clothes. Geometric shapes that have ascended to their ultimate purity
and sincerity with the dialectic opposite shapes from the simultaneous
presence of discourse attraction and repulsion. The artist in the artistic
scripts has produced visual movement through the creative idea and
skill just like an athlete with a discourse- based dribble. He makes an
effort to move the narration of the action towards a dynamic discourse
centered on passing the character via the perspective of the perceptive
subject. Discursive dribble is based on innovative interactive discourse
between art form and perception of the audience that cause the
subject's gaze to be deceived through receiving and perceiving the
determinate meaning from the artistic script of clothing. In the
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discursive situation of the interaction between the body of the subject
and the body of Op-Art clothing object, the audience or viewer places
in disjunction and discontinuity from determinate meaning of clothing
and character, and tries to redefine the identity of the subject in the
process of discovery and intuition in sensory perception of the
existential and intuitive discourse. The narration of fashion affected by
instability of form has always been indicated through contraction and
expansion of discourse along with visual error. This semantic
occurrence is evolved due to the presence of discursive dribble or
discursive deception of clothing.

Conclusion

Through the deconstructive design on fashion, contemporary art has
led the narration towards an indeterminate narrative processing
system. The presence of an unstable discursive system in the corpus of
studies analyzed in this research indicated that sensory and perceptive
discourses have played an important role in the depth of discourse.
Applying binary contrasts with the contrast components of darkness
and lightness, size, shape and visual direction creates the movement
illusion to be received by the viewer. Analyzing the samples has
displayed that atmosphere of attraction and repulsion of discourse
based on the presence of discursive expansion and contraction and
also conflicting presence of dispersion and accumulation in clothes
have developed the formation of tension in the depth of the structure
in discursive meaning. In the discourse analysis of these samples, the
results obtained indicate that instability of discourse can create an
indeterminate narration of the subject's identity, and the subjects in
being (existence) and passing through Dasein are attempting to
redefine themselves in their universality. Narration somehow
hypnotizes the audience's view and creates the possibility of being
better for human.

375



Journal Of Narrativestudies
E-1SSN:2588-6231

Vol.8, No. 15
spring and summer 2024
Research Article

Resources

Abbasi, A. (2016). 'narrative semantic-semiotics in Paris School'. First
publish, Tehran: shahid Beheshti University.

Derrida. J. (1979). ‘The Paregon’. Trans. Craig Owens. Massachusetts
amd London: The MIT Press. VVol. 9 (Summer). Pp. 3-41.

Derrida. J. (1979). ‘The Truth in Painting. Trans. Geoff Bennington
and Lan McLeod. Chicago and London The university of Chicago
Press.

Merleau-Ponty, M. (1945). Phenomenology de la Perception, Paris,
Gallimard

Shairi, H.R (2016). 'Analysis semantic-semiotic discourse', Tehran,
Samt.

Teimori, sh. (2021). 'Understanding the inconsistent Truth in Creation
of work of Art according to Derrida’, scientific research biannual
journal of Qarbshenasi Bonyadi.

376



wu;.g/}) LMJJ
FeFoTVY an DFF Ol 5 sle 00 5,lad A Jl

(2,1 o bl (b (53550 2las)
Y‘A-:EJ‘— 4 0 ‘H}éeﬂj-\.«:u > grams

(QAERVAVAI JLJ'i"\‘ AAEAVAZA AARGII YY)
oS>

2y oy Ablaly S L s Doy o (mLb  alen SR LG
0351 513555 5 erial aliws ol S Sl o pmn St bl Blay 55 51 e de 2l
S LS ol ) Ly 5 Jld SSILs S5 (s sla e iy 035 05033L Al yas
rolne o OLtiS (g3 5 S Bl > g plsy ol ol oy s cnl plasil S
Slab b oofsm Gudad 5 Joled ol 5 e (Camle (LS G o ash opl 500
avlsas (ILLL Al fags onl 3 pdie s U LS Oy oLl
R S S 5 Oladr S5, (S w3l 3 M plal 5 sl (a3l gl
A Ol e b e Ol s B T P P PPN o S W B PP
bms o Syl 5 dbys (JUsl o 5 Aol b adlas 4 Sl ol 5 SIS sl szl

Olasle ol &ls (g, Kas S 5 e (Ko p Sl 0 dSls sede pesde G ash (S5 L)
(Usims 3 ) 0l o5

*mtypedesign@gmail.com
https://orcid.org/0000-0002-5495-5190

Ol Ol O, ol G e Sladllas 05§ i a8 (gl Y
https://orcid.org/0009-0000-7796-9926

Copyright: © 2023 by the authors. Submitted for possible open access publication
under the terms and conditions of the Creative Commons Attribution (CC BY -
NC) license https://creativecommons.org/licenses/by/4.0/).



mailto:mtypedesign@gmail.com
https://orcid.org/
https://orcid.org/
https://orcid.org/
https://orcid.org/

VEF 0l 5 5l 00 et A L eliily delilsi g M

S ols u b s elal slml s &S A s Ol skl o5y R Sl old il

AS 3 S A S e 5 w85 S 25 OleaiS S laghe oo
355 Sl asbiesnl o &S el J Jld Sisead 4 el el edd ol 0550
S Sush 05 e ()L ke Llieas 5 edlg L el Ol a4 b s ene
S s s M o o e cpl Ras S a1 al gl
S by 5 Sl alalasdlis tagy B3 S, ol S Sl
sl Gelad 5 Bolal ol Slaells Sl s

ol Ol litlins LS (e (5 ILLL OletiS (uls; 1gadS bao3ls

PPRVIRR
oA 4l S o 3L b e BT e sl B ol slis s U
5 ek oylpen o5 Lje sl Soklly Ol by ol de jas o
g Gk ol U b s nS e b T Sals ) Sl | TS
ol 03,51 a3 (g m e g ediy Jalad (gl 1y e plel 5 (ASLS ) s Ol
Cogp &S )b ax g plas ol 4 olrla ol 5 bl L5 & Sl 513
O &S LS s e ol e Bl b LS e A S50 1) 05 s 357
aodin lp ol loms SO L 5 Jbw ol A3 03 5 3l TSl
O35 pde bl 3 SO L T LL R s sk cal a3l e Ol
Slaedsm Casn Gl 5o 15 0 b 5 cl ol e als) 5o ol 5 dsles
Rl g ok ol el e el nl s e DB GSB1s 0)5e oS
|y oding 46580 olas Lo ols, dul b daclsar (6oILLL plas oS 3505 &IV ¢ 555
5 e T SlaiS s bl lamle 5 A e P0keiS G Lae Sl G s
ebdlinedilis 5 S5, Tlies o35 Sl a5y i) 4 o5l ol

YVA



)m;rwwmw Q{‘}J}}\‘)Wl}&d&ik‘)‘w‘jh)l.

Srrd 5 (S sl (G5 ele S 8 Sl oy s onl se Sl
3 Ay Gl e 03 B s had (5 slolalS e a4 s ey
L 3l re e ol ol Al XS e e 1 0T gl B ) 0ns
S aS VT Ol el Eol sl o5 s edam s b Jolad 5 o5 s pantel dxes
o5y 2575 Satle 5 Lo B350 5 S ES AS e Wl ) Ol s Jlad 8] e
s a8 S gLl oS ol g a5l el Sl Sldes bl s
Blr 5 amdls o, Tl W s s sile e Mal Sls ) e BT )
e s el S e Colde sl g S 1) sl o OlexsS
ol Ol el By smand b gk 5 Jole 5o 1 (SToal 855 o5 st Alp sl
3 Al K AS e sk &S Sl u b Gl o5 XS e
ool 835 Sl 6500 Gosms SLELI LD ol 05 Cyss e ol
sl Al Gl Cumdae Lol e LSS g cnl s sl ot
Lo ol Aol b dalllas bl gt opl 5,8 o 53 Jedos 350 polas e
Ll 4By Do o - o 8 s SR b eelilandlls Ol
8 bl soles Lo 3 (LU Ol o 4 5 ol S b Lo g 5
orlitlinsilis 5 Sy 3l Wk gas gy 55 5 antls ] Ol gla uld Slallias

r.:‘w; o L;;—L.&)\.,b.)..i 6\.@)}3@

&A}ﬁ%\'
< %ff SR Ky Y
S el obJS Q@wﬁﬂﬁjbuw‘)b (\va\c) JJU‘)LA ¢C))T ?T&”ZJPJJ

5 sl camdly Ol ol b oS <3 S Gl ol SUT 51 ames of 4 Sleays e

Yva



VEOT Ol 5 oler 10 et A Jl eliily delilsi g M

LUl 53 JS b 0 s adpll OUS 5s (WWAD) Olaila s ls iS5 Sl 35k
o8 ol b Al s (S slar ol 635 0l ol O e s (s S L
sl b 1 CS m a s o SLaLS s Bl i LS Sl s S
Gla2ls 53 6olus CudS Canl Watms Oloj S o e SUS 53 (WWAV) 5s,8
S Sl Ods Al s o S s e gl ST S ol o

.J\;SdﬂJL?L.{‘OK.;QSF)D‘)&J&M}&M}J&‘ﬁ&F‘

ollma il iags ke XY
5 gl oS Coen wliilinedilis 5131 s b Lo Oladl OS5 (VAAV) b S
Sl bl ey wldlasdlil op a0 p Je S8 wlsalls
oMy ) BOL 1 s 1) Gl Sl 5 A8 e 2 ke il
L3l g3 5n ol iblse Sipran SIS 55 (V44) 2358 5 ole S0l a2
Candy et 53 Jots LS den oS conl 205 oL sl alar oS 15505
Doz b e 5 25 US55 (188A) S s 5 (55 el gl OF by
ol 5 g el bl 25 SlaniS ol S o - as ) OletiS 25 5 goes
S3F oyam QLS ) ilas daB sl e Sse LS 5 e s S
Sod s Y 38 e Jadll (6 K03 5 s Ol 255 BT 0 oS e (slosdll
5> oS 1y by laisss XS o S5 al o (sla plor! LS 3 (Y01 F)
53 bne Sl 3 e ol e o (STl 0L o s el aalie O
S (VAN ol AS e § S 0 3L A Cumdse 5 s
St e Ole e elitlinnailis (5 Gl g5 b (ohld wlidliessilts

5 e S ol @y sl Shsl o e Aol 3 s ol e s

YA+



)m;rwwmw Q{‘}J}}\‘)Wl}&d&ik‘)‘w‘jh)l.

Sl s (VAT ewle ol 035 oLl ol lage D503 st
e S gl Glaiamise 5 S wulas Eone (2l lidcyls,
53 3 Sosoa L LOT L BL, 55 e slaa ol 5 osls by 5 b yae
Lomi Dlte 4 e S 53 (T4 ome ool 035 oo ilalllas (slae S
Sl Sgmaw a5 )b g il gl b wlldall o wey)
2 e plas ol ek 5 )0 4 Jeadi 4 rmen 5 Sl 035 0L g

331 e Ol (S s Y Ll (S e dren @3l oS ks

SR s A Ll Y
Ol alsy 5o 55 alinn s gl plis NF
Bl Ol ia (s BUI st (ol 55555 s RIS ol 0Ly
AT V) daes ST e Ul ez 5 el i 5 Gkl Com
5 et (e o pls cm e il ki JISCH ol ol ey (FYF o
(e Sl apa S Llal Olsle ok ol deld bl e
Gos (VY. 5o OYAD GLSL) S e Wl iy & 1) (Shssm 5 Suliy
S oyl St 5 o kisd 55 sk lanY 5 ol o (515 sl & p gl oled
A sl 3 ki (i ST s S e o 1 man (sLas
(N0 Lo YAV s 8) ol g Ly ool Ao S o 5 8
a5 n 53 JIKEL asOlle  ae ) SELEL o5 e T
o 5 soails ax g LU Ay 3 o ES s b &S sy e
D dlp 5 S o s Gl3oly, Sl LESTs (s i b agrl e U ot
sl 1 esliial b sy OS m uaie 3ASS el S 35 e <ol Iy

YA\



VEF 0l 5 5l 00 et A L eliily delilsi g M

S SkS Gob 348 a5l e spman L S aa s o5 s,
(OAP. o AYVY G )l5,l8) el o ool oS > 5 3las i 53 ijmel b
oar s el sl el Do pe G o Kl s B s e S S LSS
el IS w5 A e slaml | (g pite 5 s eIl iy oSS 6 g
L 5 ol S5y 53 L oS mi ot e 55 e (gl 355 e 0 s ieliae
a3 sie Sl G plel 5 S sk el 005
53 el Ce Gl e bim e LSS S sl (et Ol el
S IS s ezl oS stalin ) s pa plal U150 on S Gl s
Sl S e K3 xS b caSe a1 i e S0 (gndate slaaSie
VAT (add>) 38 sdalin Olge 1 Gpsa plal oo Sopon s
AT
Aol O Sys Sk G i 055w il Aime Sl
sl S 3 S pole 5 LSS S el el Glassls Sl 6 ,Se e
w25 ol 53 oS ol ST O Ol pn il SIS Sl Gas 5SS 51 e
3 S ol Jlle 5o paad sbel Gk 1 QSN O Gl 5 b 1B

(A o OYAF (65 g0s) 3,8 o 5l B s 5 b me 53 il s s s,

@'L.)...nS"'/ ewlbdlaadlis YY

L')-;-;-:-." 6‘)—' f)b Lgij L S ol L;w\.hﬂ 6\0)}9- L;.NLMNL\MA—!LAMJ
Sor O s & ebisbinesilis ool 0Lz OF o3be o 5 &L2S (3o, 3,5518

O Jool 45 15l oo G| baailis pm o5 cnd lite Jaulyy wlal 5 0L > 5

YAY



)m;rwwmw Q{‘}J}}\‘)Wl}&d&ik‘)‘w‘jh)l.

i el gl alilasslis 55 () oo ATA0 (ule) Cobins O all
ol 53 Bl a Sl g das e 13 sl b el s 1y Of 45 B Ly
(e S st s Sl Sen (Ll (B by (Sl Gl
S ol S Wi (B L sl S S bl b 55555 5 S
Sl aliliasailis () o AFAD (6 ,ead) Lns A 55 (S sms s ool ol 355
30k O g o Bl e S Sl ol s Jle gy sl B el
s (Kan b 5 Jbadse ol jpar S by S8 Ol 13 & sl yimea
el OL3 SO (o plralr 5 oSl olad bl Sl Sl g e
Kb o e o g 5 (Km0 g U s laalal) (550
Lol davlyas 5 LS 3 Sls paniS Jload e J 8 5 sl ot JL5 gl
2303 g5lalins 4 353 s Ll b Sl s w68 kb e 4 SleniS SiS
sl Gl el Ly S e SUl bl R 2 S s il
Nia Bl asie Sos b by al s spde Sl s by
o s oM el o Sl BLEL (YA e AT (s sl ) (el s
350 o3 adlas 550 sl e b 5 sl Sl Shol 5 5 e S
£ (a5 5 medls il (il 5) Jlde Jldl & Jles (YY o IFAF (- ae)
SOl O35 Jad slaandlde by D55 Jod o aShy 0315 el Jad
BAUS Ly p5 13l05 5 e a3l (Slag s g0 4 e s o din 33

(qv P NAAY cwuﬁ) MO}.") cj},w QL“.A 6)?—) .bl...b\

YAY



VEOT Ol 5 oler 10 et A Jl eliily delilsi g M

Colgy Yo¥
o S5 g 5 i 10l Ol e kil o8 51 gl i
o2 VAT (o) 355 Jomite Spp 00 o 5 Sl 8 S b 4
ol Al pl 5 A8 e S e Sos el w4 (sleba Sl ol sen aly, (00
Oude ol o pdy oo oo IOl sdaze OM Ol SleasS Jladil 5 Jlasl
0353 3 5 anm s OF line 4y 5 3,00 OLL 5 LT dladl SIS 2uly, Ko
S Obly LSS elad Lilen 55 Ol 53 Oode Culsy il oo Datal 5 A3
Ca e bl S Gl s dlaular 5 w8 e WS NS 5 SN
AL eos Bl sgs o 55k Sodke Salss 003 3 hil s oS e
CS o 4 0SS bt o 1y oK ae S cul oS w4 ol g
e S e Sl RIS 5 B e Sl 85w bee cpl s 305l a0
o Oy e 53 5 LS (o bl L1 (65 s 51 (ILL daul e (6 s
sl Al Jas (Shsl Casd e cpl 3 a5l ol 250 1) o) s gl s
SO G 5 ea s e Salsy ol el 5 el ol oS s s

JJ.JJL;« okl

Sl glas slaplls fY

(galds)) Dalas ol pllas NFY

Froye OME sy sl Gl cunS pm (B0 dh)) bl ol sl
5 ogde 3y Jele s 65 S Ll Lee Olad 53 e S Jls 4 Ol s
Ams e s slas DLeaiS 5 3 pd e (6505 85 m Dy ) gramms ST 2L tilet

U3 5 el &S boa OF 4 05,0 Oler b e LSS L BT 5,55 50 51 30 sl

YAY



)m;rwwmw Q{‘}J}}\‘)Wl}&d&ik‘)‘w‘jh)l.

(=Ua; 05 OYVAA (are . S)) ol (glabyl ddasd 5 el o W RS T Y
S glamdly LS o e S ol Bl b asdly 5l e S cbalial ol
S b Camd wnie el Sl s el 48 K s SS J S 5 ol co
)'Uﬁ.oda%&:;%-.sﬁfﬁdW\éwﬁa\Swl&LEJQ_AJM&\;)(LEJ
(0 oo ATAA (g end) 15550 135 1 ool slalins & ol pean 5 ol (slalins
Lpsdose gy J e SISl cxlis O e e iy ells ol o
Lo SO a1y 0hsm 55,8 o Dy g pasiie Gl Oyl S LIS e (glatas
5 delsl o Gllas S 4 sl s ez e 13 plas o s GalaS 55 4L

Al b ol i Wl e of dely

Gelss (lp) plas XYY
Oloy ol (Slysl = o Aol sl OF oge (S5 5 Sl Ope alss s 0l
Ll Jole RS SR (ol ged b plad &S G0 ol s ‘wu;dla}-
5,8 oo IS b s s des L e G Shosl lyl i il (6 sl i
Ll s & S S 5358 e sdal [ pam 0T a5 ol (g3 Olan o 1 it
Ll e S 55 Bl &Sl 5 aseie 5 ) by mod Osks cdial S gt 1)
S 53,5 2 o3 e b Gl s (STost Ay 53 OLSU bl Wsm 5300 L
(VY Lo IYAA (6 ) 553 e 5l ol s
sl Kl cdi s el Olazalsl conl s Culde sl i ansl
Lol Jool o e 5 05 ae o5 85050 DLt ol Ele iy o
50w 0Lzl cpl s el Sl Doy Olezulesl Lol e = S1

YAO



VEOT Ol 5 oler 10 et A Jl eliily delilsi g M

Lol 5 ool l3 0 Lo Oleor bl 5o Lol Codlls o5 5 350 5 5 50 Ll L Oler

QYA (pne) s s3be slacgail
Ml 25, plas el o ol Ly (Ss 1  smee s Gl plls
S LS Oley ol s gl SRS 510 03 G50l 5 Sl S
Rl 3 a5 s BBl Sagr 5 0 5SS O s ol (S oS 553 g0 dall
5 Sl (&S Ol ea et axlse jeam 5 S el L Ll p s
S 2 by e IS 5 OSL lr slas 0025 b cy n Jesle 35
G s sl Slp e Ol s el Sl Sl sln sl S Vs 5 b e Gk
LS ok oSsw Hpam O L Ol aSST Oady Js bl Cowd ped A

lon sy plas FYY

0 esd o b Sl s s Sl Gl Sl Culs) g el o
B0 Sosme b 3 35800 05 g (08 (k5 (St (08 05 pm AR 6 St
Olesy 5 K50 Ll 2 8 Olier & oo 0 Ol 5 Ol Gl A8 355003
r Lo oy e Olegy Sl elinl By amys dos o Jio 1) ba)lys L
Aays 03528 Game 4 5 03555 Loy oS S o WOUE Geuly 3 W0l cbles
Sl 5 s e Al Ol 82,55 Joo slaslgs o3 Ol gl 8 IS
cds sl | ol Obes, s Ol S Al Olge o 1B, s
Q;.WMOTJ?S}SGJAJJSSMLSJA}?@‘Muiﬁﬁw\&uuii;
() s5h e ot Lo oS sl s O Sl s lalie opd L
(¥O .o ATAA

YA$



)m;rwwmw Q{‘}J}}\‘)Wl}&d&ik‘)‘w‘jh)l.

pokns da Cals, O-F
@ Gyl b ) 1S e a5 458l | e sas K b wlidea) Bl )
s SK5 5k Oy el dile 5 855 Gk a5 Sse an b 5 gy s
L solemr| (S5 05t 53 Oles Sl 5 Jslite 85l AS o @it 1) 0008 5 OAd sy
5w SN b N N S8l ) e 50 ame Kt 8 Ay S e
(LS o urs il sla0ley 53 5 Cl, XS VYoors 5 0,8 5 5,00 =25
Mg i 50 S Cul g L8 S b b (WL e YAV B L )
5 ol 5 (K plogl Gb cos 5 (Su5 S by pild 5 Slay
5ele osba e (VYO .o OYAY (UL 5 nd s pll pasela Sl 8550 SO
Ly amolr 55 S pde 5 i LS ol (Sa 3 o S Ll b oS IS
Slaases 5o opaled (el Ay 5 Cl oo 58 Cupa Bl Sa5035k 5 e,
Sl NS e Soa o o sba s 3l i) anlr S (Sa
Sl s (ileadlh 4 cl e SLiy S s Sl &S

ol = Sb,yl de ply, plas F-¥
b 5 Ay o ey ol 53 s S e S ST e b o GlT e
Lae (So55l Corse o5 L laclll sbml 5 molae 2051 )l glalis
5 bl ol Glagle f8 5 ailee b LS a5y asde
sl sl K8 gl U8 o ol a5 Okl 5555 5 Ol sl Obr s
ol do 23k Wles g T Ol sy BT 1 (ol Gl oLl e &S 1) i
SIS B e Oler 4 ol ) oS Lae 5 p s 4 SO el o Gl o

YAV



VEOT Ol 5 oler 10 et A Jl eliily delilsi g M

L dbal 5 Sl o5 5 Al s 3l slig 5 OO el w58
Sol3 OlataS 0353 3l 5 axdls (55,0 JILLL olss pllss cpl 5o 5ler oo omte
N R B P 2 “TE LI ] MR
b Ll 6ol o ol o des 4 smae e polol nl kS e e e
Bl el 53 1) 30 K h 5 Casa e)lsen &S Sila o s sate polas 0Ll ),
Coly e o Ol woslgs Sl s des o o e 8 S0 IS 53 =55 Ogzman
o33 5355 55 s Sl Glolae 3 pd e o se ST e 53 (5oL
(355 5 S5 s LU A b s A8 w1y ol o Ol e glzs o
B3 s 53 ol il 5 5 Slesland (5 S BSL S 1 s Sas b 5 e
85 5l S 5 B ate slue (3l OleniS pl S W50 L
b G L s 1) oS ol sl e 5 s pd o s S

33l oo e @uj

I s B 51 alss oLl V=Y
Sl ol agd wile oS sl Sl 3 plte Gad sl S s Ol a3 Lo s i |
ol 4 gl Loy s Ll JILLL S &S i 8 e Of cdis
et (g agd 3 Gead 5 OILL cpl &Sl J sl ol Sl
O35 i 5 aben o (S Ol OF 4 ol (s 1 Gl Le3Y 55 4SO
SW G L ol s B (000 e AT (g ed) s s 58
O 5 Ll Clas a4 o licd me galis; aabe sba 8 ool SsIls
CaiS sdss lestl o b OF Cilaze 5 sls sl o ol axdls Ol » I8 &l

Lo Lol (s go 5l 3 i e 53 15 Lo aS ol 5550 0 _mmﬂ\j}ﬁ@

YAA



)m;rwwmw Q{‘}J}}\‘)Wl}&d&ik‘)‘w‘jh)l.

Ll s tilogn s o)l pan Cidi oS sl | i OF I 1 sl 5
Bzt 5 st S s Il 3 o)l gan Lo ax ST sls o ol s b o
b S14S o g 50 0l S i3l o) o e ind cpl 31 Lol oy o O &
I sl deal s OF @ Coalad a1y Lo ol Lol ey o 1 3 i s 3 1,
S s &S J= 55 (Derrida, 1979, p. 33) wsl o O3, 03 aK@A S
ol b lestl ols 4 S sla sl b 5y 03 5 et L 4 O )
(Shain, 2016, p. 154) wlasl s OF 51 alad 5 SIS @ &S S o 256 45
Lo 3H S oo sl o Sk als agly S 510103 gd b gs e g sdse o)
Rd aslyn das o ol S e aS agls I8 lubl 5 sk e Ol
i 5 s 5 Sl 4 G e WSa S 3 sl s S 5 (sl
4 o Sir Oled oS s sade Log i) 358 Oy oa ST oSl o053 005 Ol
b s oyl gen g a8 Coslis s ol (Derrida, 1987, p. 22) ol sil Ol
s bS5 A8 o adiS bl nl Sl 3ls 18 el Gl 5 e
o2 VFr (G se) ol LSl s ST 2lls cuale L aS ol o5 05e
a0 0L sl ol SIS St o s oS s e gy (70
S ol s el 56 08500 5 0,85 ol glakuols 45 S Gt S o
Lol s 5o oS zid> a5 Coslins Ol cpl ol pad SS& LB 0,5
Wb 5l el s B15 5 3500 Jlme 5 S gl sl 05551 Ol 3550 aST 3505
o3 53 Bl s oS )l Slacedlie a0 SO0L S S0 oLl &
St i 5 el &S el OF or g 555 S 350 (6MELL LLL

s 53,8 o0 S8 08 ) s LU Bl e gILL e s Ty Ll

YA



VEF bl 5 sl 00 5Lt A L eliily delilsi g M

5 55 UKl 3l Bls Sloswr 5 358 g0 Joeenie isliae slag Ll 5l as s
wivan gl 5 o8 s 055500 15 55 45 il x5 L zmen b o ek
Gy S JHs 53 egome adien Gl on 0551 5 Lleai SU ST 05
WOSLL 4 5 08, 4 S cl O e ol slxe (Derrida, 1987, p. 331)
o Sk aste 0T glag e 5 I LS SUL Cands )3 oS s
Olar 2l)> 0S00G35 05,0 05 on o sSas BLol sujpm ool ol (S
ol il ol ol e JS 5 sbay 0T SIS OISl 4 Llokd 0l a5
OS54 5 05551 Ole oS53, 53 5 03,8 Lpadss Tda |y i 5,0 3550 oS

wop s o f

S gl ol (Hb 5o 1L 5 s
YaSle ! N
35 SIS dndy oo del s w lendsea 3 VAYA Jle s Sle ol

4.:\‘\\/' JL«')J)CJJ djﬁﬁ}w)gbw‘@bj‘wJ;M

¥



b sl S s S Pl ) Sl (b sl 5 S50 5SS
5 e S i e T 0l lSA L Sl g U5 VU e s WU
5ok B S Game Ls pne ) el ploy Sl sl i
6 s el e Glis s (Cnla (paih) 4l e aShe ol 3 S e
e L el Glae g 5 05l 2y 315 e slag e Sl el 43IS ags

3,8 Jsmete Ly 55 5 de Cmes 534S 1 (ol 31 S il rw‘jb‘b

Mcﬁ&?bd))?gf&ﬁw)\ (Y J'."j"’a"’. 6)) U""U d‘f‘k}) ASL:.G
L;L,é_éjd)\,\isj,ﬁ-ﬁf,a;owulﬁéjl:}uVLB)>§J@6W>QQ\.¢Ml

Ya\



VEF 0l 5 5l 00 et A L eliily delilsi g M

Loy s s 5l ekl SLIS Il 3 alad 5 col sdd iy Wbl S oS
S s Oy el ol ot ol 3 kst Sl e Shosl 5le e sl
OlatiS o sl Gas o 1y b spm @ 0503 3l Gopm OS> apd e 5L
L gl Sl bl S ool b b el Bl 55 o3m 5 20 00
05l s el ES oS el @S w4 sy dul s e axlse
A p el 0l OLtiS (g oy S 5 S S e OSUS o
Sl s walr (Sl 4 ol 5508 culy, @olerle pls s 5ol o
Sl 5w om SToal 3 1 b ol el ol g el 0dE b5 655 (Sl
S3A 5 shie Dy SamS g oS S 5 le (S S AS e
095 3L oA plas dalp g s LS e S s s Osel e 1T Sk
L (6 ol 28 ledel LS by, Sl e b das e SU5L 3 Ol
5 ol Sl @ i 4 IS K ST s Salss i 5 (5 S sl Ol
25 Sl il bl oL S G s a8 edd J dl 5 Ly (SIS
Slose by Cwl ez 5 )5S (Uﬁi 2o b ol el ALk
S s Rl L1 L st SIS Gla 2ol 058 Sl 5 Ol bl
ebdbaedllis o 3l oo axlse oism Lo 5 Ll ol skl Gl
x5 poles DLl = o5 (635 OLtiS 5w Ul oo Soledy oo ol SleniS
OIS 5 tan S50, s (ol el b ol 3 1y LSTol 85 5me 45 il
Ly 45 et arlpe o alss dalp o b e ol ool XS e 5 e
OB S g ipl P e el el b 5 s el el Jels
L S1ool 835 OleziS L3lr (B 5 Lot LS oo W) OlaziS 0553 55 1) o] s

Yay



)m;rwwmw Q{‘}J}}\‘)Wl}&d&ik‘)‘w‘jh)l.

390 3l Oapm Ol a4 ) b iyl ol 5 Ollg 5 Ll e 15 5550 G 4
Sra Sybolrs bl ojhna o (S o ls b peas S5 AS e U,
Ol (glai b dbamd s (Wl L guls DLl 55 03w Los opl 55 S o
S e |y Coslas
(ol lilaedilis slue  alos = Gppal 2 cpl Ol s
el S plaS cxlag, e I8 5 e slalae e Sl jae UL
S 0L U by edd pop b 5 il Glleal, bl
Aol s 4 S ISE ol 05 kot las 5 28 elal (55 5l e axlse
5 B S S Sl b e 3l 4S5 lo S s Ole sl
5 ble (o LI Sl ekl B 5 63500 s S L Lo Loz gy O gk S 5
5l Jobss S o lins Sality Jlas 1y S1al 855 o s axlpe s
LS o e gen 1) b a5 SS Ol o8 S Sl (IO S 4 el s anils
355 AT LA ol Ol 5105 sm Slacws o Cor o ol 55 Olgy 5 Iy (sl
St 5ad, L L L i glad ) A8 sbla s 51 b eyl 5506
s [ ya g S a s 5 S bt Sl 4 b e 0L 5 AS e s
53 el L Glaliae il eniie ol gen a3 cpl 5 axdls IV s ol
Blowar 5 old bas it Ol 4 o Ol Ol ctlucd)) b
59w 5 LS o JLL glad K sl ) b dlena cpl sl s Sl ol
5 dbw =l il (OILE a5l el 5L 1) R e s
g So5ms Shas 5 XS o e S5 Sl e Suss S B 5SS oLy

a Sl 5 o OleiS 33k o O g3l OIGLL gl Ll L felas 53 1) O e

yay



VEOT Ol 5 oler 10 et A Jl eliily delilsi g M

oy Sl 5o Ol e |y Osde DLl Oap Slas sl Ciglane O34 psghe
Joow 53 38 Jbis ol wpdy b sl 5 S laato bl 51 oS (s
G Corse 0l iy b Skl ol oS (lULE Sl OlexiS
Sy a)ls e S pl g Lde OlexaS ol plils Bl s 5 ol s 5l e
slobas 1 ooy b a3l Lad Lol Gleisw a1y Oode 855w Jool 8
S glae b Cosliegn 53 1 o sl e bl S5 e gbaai
Gols alsy cnl 5o (Sl Ol il Sl dse Shal G2 (9357
53 ek 5 Ao mslan Ole os g Sl 53 4 Ky e Sl bl
b Bl e s oy Sl ppl il el Oseisl GleasS 5L
Glaakal o= ol el Olayl Lad 5 p 84S S e DU L 51 SLESSS
Ol 3,03 mw oS sl ul3ls 51,05, laely sdmze S 0 51 55 S 5 aST
b Jolad oo odsm sl Sy o5y 5 (P00 a5l Ad elalp 1) 0o 2
eh 23,8 3l 1) OF OletiS o8 500y ol g s sldd S L ol Dler
Galsd Cand s 3 1 Lo (oldody Slof s &liass 05 (S5, 5 e 5 lgs glader
Slsbre 48 4 ol cpl (b s sddedies 3,0 4oyl el E Sl
oo bl e Sldider 5 s en ale 5 oo p s 0,8 b LS LS

VSN gl XY
147 s 53 e ot OLIS S 51 S8 s bk e 2Lb SIS sl
L b ol 4 SOUS BT L BLol s SO Jgle oS (gsbay il (530
AL s das ool L e al 5 5 S Gl 53 SOk gl O

ey



SIS oS gleeS zes Ssbey gl wld ol SO sl slaz b
L alb LUy Gsm U Olgea 5 a8 S el VA O3 s dils e gl U
Blabid ol 555 Sk 5 cd Sley 5 wlisle 5l e >1b 3 (Sl (glias
e Sl L KU s glas Cudd plel SO gla U L]
Sls o 4 Ollg 1 clis 5 slay e s ool ale Osedsl STl
ks ol S S A8 s psles Glre g oy sl Dl e ‘_;LaCJL
drp 35 ool g pmpd So b Ssds e (Jpasls sl (S5 sl S
WS by WSl glagatnl 4SS LSS Bl ol w35 )3
A bleze Sl 5 b3 med sl Gl pasie oS b 5 gy slagals
e g el Sl GlasdE 5 B s Bos w sl Ghe L SIS b ol

L

© Justin de Villeneuve/Hulton Archive/Getty Images

SIS sl oW AP 53 GHIRLE Y g

Y40



VEF 0l 5 5l 00 et A L eliily delilsi g M

w3 5 el ol ol (Y gl S) WUl b s SOS sl

Jols 5 ption 5l AL SO S a5l JlaSbe 5l b 3 S, e
lyen $pa Gl 25 a8 Dl L U s elml et
5ol Sl b sl ol cdas o ISKE STosl 535w o3 53 1y ol glacals,
S IS Lo ol e 4 oS 5 ol Bl 5y bl Glanl i gl
03,5 axlye (225 OLeaiS L 1 Lo ilas S518 (ol s LS 3 0 &) ot
5 oasl Mol ojgwacd 5 g inl 4 Sl Casbge cpl g WU el Lol
syarm Sl e Sansls sbl ol wals S5 1y Shsl o e OlexsS
satle Sodde 1) et olab Ol ey JUSS 5 Lo 5 ol slam 0
Srar ol 5 ol o B Ll ekin (ol 3 SIS sl 5 &S > Sl oS g
35,5 s SletiS Jus KK Olgsa 5 0T 015 o &S glodbdy ol s 4l 5o
0555 53 b 5 b i 5 Jlen Comdgn an Sulyy oo pllad 550 0 Cor s
OleaiS s HILLL glas gloles it o ulad ol ol ge bas b it = Oleg
wrlge bime (Solist ) bood g oz o 13 SletiS a8 55 15 0 gm 55,8 0 ISS
Szl oyl 05 4 1y 3550 a4l S5 18 85 Wl b Gdas 31 5 0
St slad Gdas 5 03 (OILLL s bl 0Ll )3 e ol sty
a8l A 55 035w ol BB SleaiS Slles pl Aol 55 5055 0 i 235k
Sl 4 LG bl o STl e GaalSS slawl 5 Cislas Jolas olexiS
3,03 g Ao g Sl oA g S0 Wil G ge el gl plss S|
(2B ) gea A i a3l AL S sl by glad ulal 2 15 05 G255 Caals

BL u»u BE) ‘ub) W r;? dl.:ﬁ J‘i}‘hﬁ J‘J’a JL,QS 9 rL@.:\ ‘&‘;Q}TS “L-BL:

Yas



)m;rwwmw Q{‘}J}}\‘)Wl}&d&ik‘)‘w‘jh)l.

DL 5 b pllal G L Lo ol Corpe cils o it e slap B L ) gl
SLE 855 o5 5 ol a5l L ellis Golad 5 Calial JI oS 0 5 4l e Lns
S35 sl 5 uleS 1 Oode Sl gla 5551 5 03,8 Osaisl 1) oles
L 3l e U Plb depa esgie STl s s Ll | oL
Cated 5 Sl Olab Jl 3 S U8 0lS SL (o550 a0 1 jolee Ol dni
o as S IS bl las o alslalg o2 Al s kS Ll ) 02 e e
OSUS Glacgr 5o il SIS b s 3051 5 Sl Ommen e ol
> SIila; 4 bae 5 Sl sdo)s b 5 25t S L spd e g
Al s (ILE 5 Il (Jalas 5 LW Gy s glag s Al e 51 Sl
oy 0505 5l 2l had ofsm S WS e 5L 1 w5 pl 0fpm Ol S
St Gy Sanle Olaae LS wlal 5 b pla) R Oode Cud s s
5 Mbe palls Lab s 5 Sl e 3 Sl eslpen DLt 3 (g ILLL S s |,
ust s bl GRD el 5 SRS e 5o bae b e O3S Gl Cr e
o Sl a5 olaaiS ol axdls e SIS 35d e o 3L S0 (0l o) s
last ol sl a8 sl ol 88l 3 e 5 ol 2kl sl b
s 1y e A8 o sloml (Sial 835 (03 55 sliate Glapdaw oS > &8 SBW
Sl Jold ol s B ol b Ly Line 51 SLESES 3 5 035 sie 5 Gl
L Sosl o e Gl G ety 3 ol emie b ol (555 2 Shsie slaailis
Lo Saldsry 31 s SlassS Cllad ol oy Sazal 1 0550 Cusa 5 das IS
oeie GWoe Sl s 55 5 Rt Do bre Sl gn Sl oS S Cr s

S 3 e 53y bl 53 5 SUsiS ed Jll slates

Yav



VEF 0l 5 e 00 Blad A L eliily delilsi g M

cdf.ﬁ 3}}\}05}««0 QL:A L;JLQ.:»Q? &:ﬁlﬁb}d“bu@ LSLALS.)L’J:’“)’)J“S& ubﬂ

D3l o 250 ) jolas 8] s S sa

W gy ¥
A o33 VAT Jle s 8 el Ul e b LI S sl szl
Sl 53 sl S SPA sy w5 SleS e 5 Ul Giss b
sl dy el 4508 S L b B S5 0l s s gl ) W
sbwl b b s ctin 5 Oode jole Ol Jolad bl 53 D)lge 2 0 sdls
rasen 5 e 6bis el 5 Al O-1b Sl s ols aST 5 slag b
B T T ﬁb S dg ey Oy o gl b Gps Wl ek,

.wlﬁmdgaﬁbfj\@rﬁjsfdbjs

sy ol b s LY s
Shete glis 4 ol Soklaly gleiodil b ol Ul Ak sz

sl polee do Cols) L3 1 lalluly Sl plss 45l 3,051 Ol

YaA


https://mejene.com/designer/%da%a9%d9%88%da%a9%d9%88-%d8%b4%d9%86%d9%84/
https://mejene.com/designer/%da%a9%d9%88%da%a9%d9%88-%d8%b4%d9%86%d9%84/
https://mejene.com/brand/%d8%a7%db%8c%d9%88-%d8%b3%d9%86%d8%aa-%d9%84%d9%88%d8%b1%d9%86/

)m;rwwmw Q{‘}J}}\‘)Wl}&d&ik‘)‘w‘jh)l.

ol ol Ol sy sy Sl asgeme 3 65 Gl S (el 03 S
Oledr 5 Clie = L;upz S e e ol ol ele S
03033k Slp S bop s ltoay ol oS sl ol e Sl s 4S5 ke
303 e Sl 5 e OS (B (G SO e codin lap b O
sdie 1y p s onl 6L (Sl S st Ak 5 ol oU s> laslias 5o
5 Ky s ISKS @l 28 j sl G a4 e Ol ol s el 03 S
G o et xlpe SILL Ol K L L ol 5s (g ol SuS1,
Lo sl bS8 L e IS Sl s el olgns 8 edis
o opl s e Lledew; JleaS dxdls 5 adl Olojpn i 5l (SsIls
S Ller (ol S > slml s Solge 5 LBV Bl Sl (g e
Lly sl aly oS Culsy a5l e Sl Lo SO L SsT 188055
ool Sl Loss as Gsw Shsl 550 oK Sl 0sm sae Saysmee
05 oS b 5 03l 5 Cble S1osl 5 (g 05 Ole s el OleniS
SleiS Candge pl 53 s e U e e Sl s Gliae STl 23l
BV PO VPRCIUUUI ST 2 S TCIY I R W RPS K S PR SOV PLPL B |
Shysl gl s gl 5 225 Al By 5 wjf O3 U s JoLJ o (Sl
Ao Culgy LS a5l 1) 05w Cusa 3505 aw ($35¢5 5 35y Ol e
st b 5 axils jpam LS L 5 (a3 3 oylsen o8 ol St
ASwaJ@ Shdr sy b o bl Las (Solasty cpl sl ol o (55l
S5l (St Candge ool 53l ol Sl o3 L Jeos s OF s

o 1 b e Slalas &S L e Dl Ly 5 Jled (glo) gward 4 el

¥4q



VEOT Ol 5 oler 10 et A Jl eliily delilsi g M

3 b Al p G 050 Sl b Gaded 5 sl s 1) (Shhsl S se 5 LS
5k a8 ol L3l 4 oaxdly glus (g5l ez 13 slae sk
o) s lme [Salisty L1y Shal 855m wcl b Bss slasliss s
Wyl 28 Jedll lodsm oSl L3 Jb sl ol K005 35l e axlsn 434
oo b e B by gl s oot ol 1 OlexiS ol 5 S
5 Ol A e Ctlach) mhae 5 sl 5 Ol cxlay; b
g oS 5 Oley e 5 b psll S x Ol G Sl Slles
Aol b opl 53 .S e Galad ool 5 Jb xS s bs (g lLLL A 3 1, STl
Cambse o Lol Cblie o5 o Corse 0SS Slacer & ofpe S5~ 2l
St ol Coes o 1y L (6 pm sllax ol 528 1 Sl ool oo
(oM DS 0y e b B3l 5 anils Ollg Ll Bt a3 o Bger (peanal
- s P e bl e S cbiee (25 0L S S
il e edi ol s S s il s 1 635m 5 e3lis, (ibls
oS Gy Sanle 35ed 5 IS w0 5l RS S O s &
) e 8 plans S STl Lo S dilan | 65 gmn g 58 3515 s 5 3515 55 00
Sl GleasS Jass g 85 S (Sl 8 pm lime 5l 5 oS Cil § 55 50
el s e 13 603 5 s 3l el plime pla s 1 Sl s asd e e
b ol Ll 53 3503 a5 S oo Gola Ul [y o5 (S Ol L3 oS plins
e e ST Saley bl S ol e S peatel Sl 4y (STosl 8] 5
oS5 0355 3 1) Las (SILE Colsy ool sen pedlopSle (63,55 5 L &S 21550

¥oo



)m;rwwmw Q{‘}J}}\‘)Wl}&d&ik‘)‘w‘jh)l.

S S a1y eise 5 apd e el Cugr Sl cxge o Ol
39 e Glae Ca 5 15l 51 se Lof g s o S8 O35 (Slae ol sy
B3 b 3 e 5 e Sl 4 A st el s 5 ABT
055 45 ke Oludl $35m LS o SO 2l Sloy Ar G s 1)
Sl Ges gladndly 5 il Aabes 53 5l e 5 ol L8 S 050 LU Ol

Al s Ol o b 23T 5 S (Gl S s S

a0
sl Al el 4 calyy e Bkl b il ol g
T Ob Sl il 5 SIS sl e stlly Sl atle O geta oond
A ol ol ST Ol g b 0L Sl eldl b 85 daes Ol solas s
b S5 e L el Soklely slad Klawdls Ll Com 5 Dol 550
oasn 02 a8 Slllas 5 Sy 55 OILL Sl el ) sl 5l 05035k el
ot Ol Ges 53 Shsl e ol S clesl ol Sl sdd oo
- S ol xS claailie L obss slaslas 1 eslinel S e Wl ege
s g OS5l ea g edd Ca e S S s SO el b,
il L & ol s gpde p g ge ool L sad Lo 03 0 5d Ol sl oSS
5 SASly Latlie jaas 5 Sl by 5 2l jsas bl Ol dedls
old Ol glwe Crlacs 0500 A5 @S USS ol o S mens
Sl Sl 1) Shol 855w plas Conbad Gl Banlsay (ILL e
Jus (o Ko ps 2 el it S g Sl laes g S 0 Lina Sslos
pwind b Joles OS5 5 diS o a o0 |y dlial O350 5l &S S o Wl

£y



VEF 0l 5 5l 00 et A L eliily delilsi g M

S ol pl R LUK Sl sl SleniS s i glas plla 23S 4 U
Sl a5 b bl 4 s glas 3 1) gl Slles 0f Ko Lol ol
lens s eus ol Ol eSS e ol ) el 5 L5l e J
LU L ol S il Sl Ly slaailie 51 S K5 e Sl
3P oS o SIusl OlaziS 0555 1) 55 51 bl 5 S 0 S35 5 53 Sl
bl (glizs G sl OletiS 5 0Ll 5 L3l 5 andls i fasle &S (5
O 3l B 5hse s das s Ly o o)l gen 45 AS e sl sl (gl
oSS aie  anils Sl 28 S 33le e 4 (6 Sleae 05 855w 4 1305 855
ol syl 5 b ansdS Oloy 5l el las e 4 i o Olas o | el
o Jlss AL aSke Ll clils JlarSle (3 S, SUS 5 sy LS
Ao sl 25 leadS a5lp 1) ediig 5 S sl Calgs L5 1 gl &S sl
Lol GoILLL SleaiS 1 S s s (ol e b 4sed wn
il plime 55 505 rer i Ly (slad s L 1S st oy oliblinesilis
ol 31 oS (55l plel S il 1y T ol el St 5 03w Gl
S8l S Cd Lol e e S] s B o S e L (L
sdal vzt &S 2wl Wi sad ol OlaiiS o 53 55le po ol e gy L 1) oy
il oy, Ll e OletsS 0555 48 S ISE (g ILLL oS sl Cllas e
03 K sdoys ol Bl e 5 B 0o Wedse 5 3l Sl of s Cusa
H 85 gacd 0 Sl Aol g el S50 S i aisb ) Gt (Soe Ol
3 ola sl o ML 1 ey (o s Camle g b Gudad 3 a8 el LuS

ijquzﬁydﬁwwur}wb@j&w e ol gla a8l



)&A)rwwm.&w« gﬁl})ﬁ\)wbu:w_;wk)lwhflwl.

Sop Copoi |y ek b S8 5 bt g a sbhadfe ol 5 LS Olojas
|3 et algn g sk slad L Lo ST ) 5o oS o ol andls 5wl
2 ledd Cor e SlaS Logs el (6ol o b s LS e i s 5
2 S ool 5 il 43l s s b ot 1 8L os (S1osl 85 Cgnd s
S35 Sl wS o O 5 leals s I 1 Lne Sl s o Ayl
Iy sdi oS (sl S a4 2ol (S 5l ol &l 7, s 1, 05 Gl

S o Lo OLSl 8l 15 035 2 Ol 5 055 s

thl.&y‘;l

character
event

practice
instability
discours
discourse deception
transformation
Guizzo

. isseymiyake
10. Ossie Clark
11. Valentino

©ooNoOkRWNRE

@u

o her S e O 0 (olare 5 (Silee S (LG Do e AU (VYAY) R
AST:0) g adlal

dd sl = Gl S s wls ol e b gl Sl s (0FAY) L UL



VEF 0l 5 5l 00 et A L eliily delilsi g M

olae Sim 301,68 SIS S der 5 e e (1) L Y SS

ol K b0l g i Cleadl o s (OYAY) Ly LSL

Mass 35 s G Lol e Ll chde v (VP b (o
(b lide 2

DS Gl 10 ol s U el HE sloo gt 55 LOTAY) o o>

sy Lbes) a5 Ol g el (YY) C‘\Jo'un

3 il oo Oyl poles Jleals Sl s OladS lsy e (1Y40) L ¢ oL,
e S S olls 0l g JKAA ol &l g 8 Al L wlidleodil

o 0l 5 UMJ}L,;LU«L;UL,(,;J 4 iz (\YAQ) TSt

i A oS 101,65 b i ) e lidlinsdl (VTR0 L ulie

s Sl 0l L Sl Bl e 5 i Cusiee L(VTAD) s Sens IS

ST 0L (33 D ha 5Ol S s aa (YAD) o s, 8

oo 06 St g S s e e Olad (VWA (e S

P 10l A A Dlisty Les (YY) e pma

S el 1015 ey B K5 (VYPY) o poms

OB st 100 Ol drele s ol o & daflls (VYAV) 3 L e

A lon )T OT L3 L oMl pain 558 s s (VF48) o sy
Ml i U] (6o oS s 7

c e O pde (S 0y e de S AL BT i (VYA ) s Ol

WS 03 0 Sl D R s e AL OTVE) (g BT sl

References

Abbasi, A. (2016). Narrative semantics sign of the Paris school. First
Edition. Tehran: Shahid Beheshti University. [in Persian]

A



J&A)rwwm.&\w q,\.ibjjébwl.ou:w&})‘lei)L

Arnason, Y. (2004). History of modern art, painting, sculpture and
architecture in the 20th century. Translated by M. Eslamie. Tehran:
Agah. [in Persian]

Babaei, P. (2014). Investigating the theoretical foundations of women's
fashion design in the Iranian-Islamic model. Art book review. [in
Persian]

Bakula, S. (2011). Art of modernism. Translated by Ruyin Pakbaz. Tehran:
Contemporary Culture. [in Persian]

Dehkhoda, A. (1998). Dictionary. Tehran: Dehkhoda Dictionary Institute.
[in Persian]

Derrida, J. (1979). The Paregon. Trans. C. Owens. Massachusetts amd
London: The MIT Press. Vol. 9 (Summer). Pp. 3-41. [in Persian]

Derrida, J. (1979). The Truth in Painting. Trans. Geoff Bennington and Lan
McLeod. Chicago and London: The univeristy of Chicago Press. [in
Persian]

Derrida. J (1979). The Truth in Painting. Trans. G. Bennington and Lan
McLeod. Chicago and London: The univeristy of Chicago Press.

Derrida. J. (1979). The Paregon. Trans. C. Owens. Massachusetts amd
London: The MIT Press. Vol. 9 (Summer). Pp. 3-41

Gardner, H. (2016). art through ages. Translated by Mohammad Taghi
Faramarzi, Tehran: Aghat Publications. [in Persian]

Garmas, A. (2020). Lack of Meaning. Translated and explained by
Hamidreza Shayiri. Tehran: Alam. [in Persian]

Haftman (2002). Thought and action. Translated by Mohsen Vaziri
Moghadam. Tehran: Soroush. [in Persian]

Halimi, M. (2001). An attitude on painting styles from Renaissance to
contemporary art. Tehran: Ahya Kitab. [in Persian]

Harvard Arenas, Y. (1995). History of modern art. Translated by
Mohammad Taqi Faramarzi, second edition. Tehran: Zarin-Nagh
Publications. [in Persian]

Kandinsky (2006). Spirituality in art. Translated by Azam Nurullah Khani,
4th edition, Tehran: Asrar Danesh. [in Persian]

Mahbubeh, M. (2017). Comparative study of Islamic geometric motifs with
ap art painting. Conference on the place of decorative motifs in the visual
quality of Islamic art works. [in Persian]

Mehrabani Far, H. (2018). Study of clothing fashion cycle in Iranian society.
Tehran: Women's Research. [in Persian]

£



VEOT Ol 5 oler 10 et A Jl eliily delilsi g M

Merleau-Ponty, M. (1945). Phenomenology de la Perception. Paris,
Gallimard.

Merleau-Ponty, M. (1945). Phenomenology de la Perception. Paris:
Gallimard. [in Persian]

Merleau-Ponty, M. (1962). Phenomenology of Perception. London:
Routledge.

Merleau-Ponty, M. (1962). Phenomenology of Perception. London:
Routledge. [in Persian]

Moin, M. (1983). Farhang Persian - first volume (A-X), second volume (D-
Q), third volume (K-MA), fifth volume and fifth edition of the sixth
volume (GH-Y) - Tehran, Amir Kabir Publications. [in Persian]

Moin, M.B. (2017). Meaning as lived experience. Tehran: Sokhn. [in
Persian]

Pakbaz, R. (2000). Encyclopaedia of Art. Tehran: Culture and
Contemporary. [in Persian]

Rezaei, R. (2016). Narrative system of discourse in contemporary Iranian
fiction literature within the framework of the semiotic approach. Ph.D.
Dissertation in General Linguistics. Tehran. Tarbiat Modares University.
[in Persian]

Shain. R. (2016). “Derrida and Truth: Reply to Norris”. London: 5 Derrida
Today Conerence. Pp. 154-155

Shain. R. (2016). Derrida and Truth: Reply to Norris. London: 5th Derrida
Today Conerence. Pp. 154-155. [in Persian]

Shairi, H.R. (2006). Analysis of the semantic sign of discourse. Tehran: Side.
[in Persian]

Timuri, Sh. (2021). Understanding the impermanent truth and its
relationship with the creation of a work of art according to Derrida, a
two-quarter scientific research journal of fundamental Western studies.
[in Persian]

fop



